
Podcast #2: Tadd Dameron/ John 
Coltrane Turnaround 

http://allegedartist.wordpress.com/ 

 

The “Tadd Dameron/John Coltrane” Turnaround 
 
In podcast #3 we are going to explore a jazz turnaround made famous by 
pianist/composer Tadd Dameron. This particular sequence of chords (IMa7-bIIIMa7-
bVIMa7-bIIMa7) first appeared in Dameron’s extraordinary composition, “Lady Bird.” 
The origins of the turnaround can be easily deciphered by examining this logical 
sequence of evolutionary steps: 
 
CM7 Am7  | Dm7  G7   || (original) 
CM7 A7   | D7   G7   || (dominant for minor triad) 
CM7 Eb7  | Ab7  Db7  || (Dameron turnaround: tritone substitution) 
CM7 EbM7 | AbM7 DbM7 || (major for dominant seventh) 
 
For our purposes, we are mainly going to use the turnaround as a vehicle for 
improvisation in the same manner that John Coltrane would. In each playing example 
below, I “super-impose” the Dameron changes on top of the standard F7 D7 G-7 C7 
turnaround found in an F Blues. 
 
EXAMPLE #1 
 
This example presents the turnaround in a very playable form. Please note that I am 
referencing the triadic or dominant sequence of the turnaround as opposed to the final 
“Major 7” form. 
 
EXAMPLE #2 
 
This example presents the turnaround in the purely Major form. Take note of the use of 
the 1, 2, 3, 5 scale degree patterns on the last two chords of the sequence. This is 
reminiscent of John Coltrane’s style.  
 
EXAMPLE #3 
 
Here I make use of the pentatonic scale. For the F Maj.7 chord, I play out of D min. 
Pentatonic. In the second bar, I play the Eb min. Pentatonic over both Db7 and Gb7 
Chords. As you can hear, the scale covers both chords and still allows us to reach a point 
of resolution.  
 
 
 
 



 
 
 
EXAMPLE #4 
 
In the final example, I try to take the turnaround in my own direction. Honestly, I 
improvised this lick “on the fly” and tried to re-record it about 20 times after that. I 
wasn’t able to recreate it note-for-note, so I just decided to use the original. This was 
definitely one of those moments where the theory preceded the playing. I use legato, 
slides, and alternative picking here to play through the solid 16th note line. The 
progression I super-impose here is actually, F7-Ab7-G7-Gb7#5-F7 Progression. 
 
On the F7, I play what you might call a “Mixolydian” (I was thinking “C Dorian” really) 
descending from the 7th degree. 
 
On the Ab7, I descend from the root chromatically and lead in to the G7. 
 
I use G7 instead of Db7. Actually, all I really did was spin the Tri-Tone Substitution back 
around. Looking at the lick closely, I realized that I am actually playing a G Dominant 
Bebop scale descending from the 3rd down to the 13th.  
 
Finally, I wrap it up by enclosing the tonic with an Augmented triad on top of the Gb7.  
 
*If anyone is actually able to play this lick in tempo and send me a video of it, I’ll give 
you an hour-long Skype lesson for the cost of my ½ hour rate.  
 
Anyway, thanks for checking out the podcast. Feel free to write me with suggestions 
and/or requests for future lesson topics.-Tone 
 
 



 


